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ODDISSI DANCE 

ODISSI DANCE SANGEET PARICHAYA 

(January to December / June to May) 

(Total 40 Classes in a year) 

Note : There will be no examination for this year. There will be only Annual valuation of the student about the completion of 

prescribed syllabus by the teacher. 

THEORY :1 – Introduction of Dance (a) Meaning of Dance (in two sentences) (b) Aims and objects of Dance (in short) (c) Name of the 

good who create the dance. 2- Preliminary knowledge on Odissi Dance. (a) which place it belongsto (b) Nature of dance, whether it 

belongs to classical or folk style. 3 – Name of your Guru. 4 – identification of five fingers with different exercises. 5 - Name of six Angas 

according to abhinaya Darpana with different exercises. 

PRACTICAL : 

1. Bhumi Pranam (not according to rythem.) 2 Demonstration of simple exercises (10 Nos.) 3 -  Demonstration of step in some 

pada (5 Nos.) 4 – Identification of Chauka and Tribhanga. 5 – Practice of tali (clapping) to recognize speed. 6 – Animal 

movement like : Peacock (Mayur), Deer (Harina), Snake (Sapa), Elephant (Hati)] Birds (Pakshi), Frog (Benga) 

ODISSI DANCE SANGEET PRARAMBHIK 

Note : There will be no examination for this year. There will be only Annual valuation of the student about the completion of 

prescribed syllabus by the teacher. 

PRACTICAL : 

1. Elementary Steps : (a) Demonstration of 10 steps each in chauk tribhang set to Ek Taali in three speeds (Ekgun, dugun and 

chaugun) (b) Recitation with hands of the sthayi ukuta to which the steps are composed. 2 Padabheda : Demonstration and 

ability to identify the basic foot positions : Sama, Khanu and Maha. 3. Demonstration of  “Sama bhanga”, “Abhanga”, 

“Tribhanga”, “Atibhanga”, “Chauka” 

 THEORY (ORAL) 
1. Basic introduction to the main classical dance styles : Odissi, Bharatanatyam, Kathak, Manipuri, Kathakali, Mohiniattam, 

Kuchipudi and sattriya with reference to its place of origin 2. Ability to define • Matra • Laya • Tala 3. Ability to demonstrate 

the asamyukta hastas (single hand gestures) from the Abhinaya Darpana (not including viniyogas). 

ODISSI DANCE PRAVESHIKA PRATHAM 

Total Marks : 75, Minimum: 26, Practical : 60, Theory (Oral) : 15 

PRACTICAL 

1. Knowledge of Odissi tala and Arasa in each talas : Ektali (4matras), Rupak (6 matras), Triputa (7matras), Jhampa (10 matras) 2. 

Arases in Odissi talas : Ektali 4 matras and Rupak tala (6 matras) (a) Demonstration (b) Recitation (c) Recitation with hands of 

the above talas of the dharanas (sthayi ukutas) (d) Recitation with hands of each of the ukutas (bols) of the Arasas learnt. 3. 

Mangalacharan : (two Mangalacharan of two deities) (a) demonstration of the item (b) Recitation with hands of the ukutas 

othe item (c) Naming the rage and tala the item composed to (d) Idenfification of the hastas used (e) Identification and 

demonstration of the various components of the item. : (i) Mancha Pravesha with Pushpanjali, (ii) Bhumi Pranam (iii) Ishta Deve 

Vandana, (iv) Sabha Pranam (f) Explanation/meaning of the sloka in the Ishta Deve Vandanaa 4. Bhangis : (a) Definition of the 

term ‘Bhangi’ (b) Demonstration and identification of the following Bhangis : Alasa, Darpana, Abhimaana, Nibedana, Mardal, 

Parswa Mardal, Nikunchita. 

THEORY 
1. Oriya Saying : Uthaa Baithaa Thiyaa Chaali, Budaa Bhasaa Bhaunri Paali, Odissi nata re atha Beli (a) Meaning of the saying (b) 

Definition of the term ‘Beli’ (c) Identification of each of the eight belis (Uthaa, Baithaa, Thiyaa, Chaali, Budaa, Bhasaa, Bhaunri, 

Paali) with practical examples for each. 2. Hastas Abiility to demonstrate and idenfity the samyukta hastas from the Abhinaya 

Darpan (not including viniyogas) 3. Shirobheda, Drishtibheda and Grivabhedas from Abhinaya Darpana : Demonstration in 

sequential order and ability to identify each (not including viniyogas) 4. Definitions : (a) Taandava and laasya (b) Nrita, Nritya 

and Naatya(c) Definition of Khandi and Arasa 5. Myths related to Lord Ganesh (a) Why the elephant head (b) Why Ekdanta 6. 

Knowledge of different components of Odissi Dance (Mangalacharan, Sthai / Batu, Pallavi, Abhinaya, Moksha) 7. Name of 

three main Gurus namely : (a) Guru Pankaj Charan Das, (b) Guru Keluchara Manapatra, (c) Guru Deva Pasad Das. (Revision of 

earlier course is compulsory and can be examined) 
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ODISSI DANCE PRAVESHIKA PURNA 

2. Total Marks : 125, Minimum: 44, Practical : 75, Theory (Oral) : 50 

PRACTICAL 

1. Batu /Sthai : (a) Demonstration of the item (b) identification of the hastas, Paadabhedas and Bhangis used (c) Recitation with 

hands of the ukutas of the item (d) Identification of the raga and tala the item composed to 2. Pallavi : (a) Pallavi in any of the 

tala learnt. (b) Demonstration of the item (c) knowing the name of the raga and tala the item is composed to (d) Recitation 

with hands of the bols of the item (e) Identification of the hastas and Bhangis used 3. Simple Abhinaya on any Odiya song : (a) 

Demonstration of the item (b) Name of the author (c) Naming of the raga and tala of the item (d) Meaning of the verses used 

(e) Identification of the hastas used (f) Recitation of the ukutas and verses of the item verbally and by hand 4. Demonstration 

and Identification of the following Bhangis : Aratrikaa, Kshiptaa, Kunjarbaktraa, Chaturmukhaa, Sharakshepa, Shrutikulaa, 

Shukachanchu, Biraaja, Potalaa and Shivakaraa 

THEORY (ORAL) 

1. Elementary introduction to the texts : Abhinaya Darpana, Abhinaya Chandrika and Natya Shastra : (a) Identification of author 

and (approximate) date (b) Basic overview of the broad areas covered in the contents of each text (c) Myths regarding the 

origins of dance according to each text. 2. Elementary knowledge of the main classical dance styles – Odissi, Bharatanatyam, 

Kathka, Manipuri, Kathakali, Mohiniattam, Kuchipudi and sattriya with special reference to : (a) Place of origin (b) Aharya (c) 

Music and Musical instruments (d) Stylistic features, teachique and repertoire 3. Definition of the terms : Matra • Laya • Tala • 

Avartana / Avarta • Taali • Khaali • Sam • Vibhaga 4. Recitation of the Sthayi Ukutas (Dharanas), of Batu/Sthai 5.Knowledge of 

Jhampa (10 matras) and Triputa (7 matras) with Jati matra and Bhaga. 

ODISSI DANCE MADHYAMA PRATHAM 

Total Marks : 200, Minimum: 70, Practical : 125, Minimum 44, Theory (Written) : 75, Minimum : 26 

  PRACTICAL 

1.  Additional Pallavi in taal other than learnt earlier : (a) Demonstration of the item (b) Identification of the hanstas and bhangis 

used (c) Recitation with hands of the ukutas of the item (d) Name of the raga, tala, composer and choreographer of the item. 

2.  Ashtapadi any one form the Sri Gita Govinda (Lalita Lavangalata or Chandan Charchita or Shrita Kamalakucha) : (a) 

Demonstration of the item (c) Menaing of the verses used in the item (d) Explanation of the bhavas used (e) Identification of 

the hastas used (f) Recitation of the ukutas and verses of the item verbally and by hand 3. Abhinaya to an Odissi classical song  

of Banamali or Gopalkrishna : (a) Demonstration of the item (b) Basic Knowledge  regarding the item (poet, rage, tala) (c) 

Meaning of the verses used (d) Explanation of bhavas used in the rendition of the item demonstrated (e) Identification of the 

hastas used (f) Recitation of the ukutas and verses of the item verbally and by hand 4. Hastas (a) Demonstration and ability to 

identify the hastas used in Odissi from the Abhinaya Chandrika and the Oral tradition, (b) Demonstration of the viniyogas with 

shlokas of the asamyukta hastas form t he Abhinaya Darpana up to Shikhara Hasta 5. Knowledge of other Odissi talas : Ektali (4 

matras), Khemta (6 matras, Rupaka (6 matras), Jhampa (10 matras), Recitation with hands of each of the sthayi ukutas 

(dharanas) of the talas mentioned above. 6. Introduction of swaras in Odissi Music through the following Ragas. (a) 

Sankarabharan, (b) 7. Demonstration and identification of the following bhangis : Gopanaa, Nandyavartaa, Tarangaa, 

padavalayaa, Meshayuddha, Pranataa, Archakaa. 

  THEORY 
1. Notation of the Pallavi learnt, 2. Lives and writings of Oriya poets : (a) Aladeva Rath (b) Banamaali (c) Gopala Krishna 3. 

Detailed knowledge of Odissi dance : (a) A brief history of the tradition and development of the style (b) Basic stylistic 

features and technique (c) Repertoire (d) Musical Instruments (e) Ahaarya (costume and jewellery) 4. Definition of the 

terms relating to tala : (a) Sthayi Ukuta (Dharana) (b) Bani(c) Ukuta (d) Khandi (e) Gadi (f) Maana (g) Jhula (h) Pohapata (i) 

Padi 5. Abhinaya (a) Definition of the term (b) Definition of the fouraspects : angika, vachika, aharya and sattvik 6. 

Definition and explanation of Bhava and Rasa. 7. Talas : Tala lipi of : Rupaka (6matras), Khemta (6 matras), Astatala (8 

matras), Jhampa (10 matras), Jatitala (14 matras), Adtali (14 matras), Aditala (16 matras) • Number of matras • Vibhaga 

structure • Notation symbols (X, 0, 2, 3) (Revision of earlier course is compulsory and can be examined) 

ODISSI DANCE MADHYAMA PURNA 

  Total Marks : 200, Minimum: 70, Practical : 125, Minimum 44, Theory (Written) : 75, Minimum : 26 

  PRACTICAL 
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1.  One additional Pallavi other than the two done earlier : (a) Demonstration of the item (b) Identification of the hastas and 

bhangis used (c) Recitation with hands of the ukutas of the item (d) Identification of the raga, tala, composer and 

choreographer  

2.  Gitabhinaya with sthayi and Sanchaari bhaavas : (a) an ashtapadi from the Gita Govinda portraying a Naayika (b) 

Dashavatra (c) A Champu in terms of  • Demonstration of the item • Meaning of the verses used • Explanation of the 

bhavas used in the rendition of the item demonstrated •Identification of the hastas used • Recitation of the ukutas and 

verses of the item verbally and by hand • Identification of the raga, tala and poet • Type of the nayika portrayed 3. 

Moksha (a) Demonstration of the item (b) Identification of the hastas and bhangis used (c) Identification of the raga and 

tala (d) Recitation with hands of the ukutas of the item. 4. Hastas (a) Demonstration of the viniyogas and their shlokas of 

the rest of the asamyukta hastas from the Abhinaya Darpana (from kapittha Hasta onwards) (b) Comparison of hastas 

from the Abhinaya Darpana and the  Abhinaya Chandrika 5. Rendering of the swaralankaras of the five ragas prescribed. 

THEORY 1. The contemporary history of odissi dance : (a) The revival phase (from mid – 20 Century to the present day) 

(b) Life history and contributions : Guru Pankajcharan Das, Guru Kelucharan Mohapatra and Guru Deb Prasad Das 2. The 

Mahari and Gotipua traditions 3. Notation of Dasahvatar, Moksha and Pallavi demonstrated in the practical course. 4. Tala 

lipi / Notation in dugun, tigun and chaugun of the sthayi ukuta (dharanas) of the Odissi talas along with its Jati, Anga and 

Bibhaga : Khemta (6 matras) Jati (14 matras) Adi (16 matras), Adatali (14 matras = 4:3:4:3) 5. Elementary knowledge of 

the three styles of chhau : Mayurbhanj, Seraikella and Purulia 6. Myths relating to each of the Dashavataras 7. The 

concept of Nayika with reference to (a) Dharmabheda, (b) Age, (c) Character / Termperament, (d) Awasthabheda. 

(Revision of earlier course is compulsory and can be examined) 

ODISSI DANCE VISHARAD PRATHAM 

  Total Marks :500, Minimum: 200, Practical : 300, (Oral : 200 + Manch Pradarshan : 100) : Minimum : 120, Theory (Written) : 

200 (100 + 100), Minimum : 80 (40 + 40) 

  PRACTICAL : VIVA (50 minutes) 

1. Bhavabhinaya of two different Nayika : (a) Demonstration of the item (b) Naming of the raga and tala of the item (c) Vocal 

rendition of the song with tala shown by hand (d) Explanation / Meaning of the verses used (e) Analysis of the bhavas used (g) 

Positioning of the rendered ashtapadis in the Sri Gita Govinda (h) Identification of the hastas used. 2. An additional Champu : 

(a) Demonstration of the item (b) Basic information regarding the champu poetic form (c) Basic information regarding the item  

 (poet, raga and tala) (d) Vocal rendition of the song with tala shown by hand (e) Expalnation /Meaning of the verses used (f) 

Analysis of the bhavas used (g) Identification of the hastas used 3. One Pallavi in any tala other than the three learned earlier : 

(a) Demonstration of the item (b) Naming the raga and tala of the item (c) Recitation of the bols with the tala shown by hand 

(d) Identification of the hastas and bhangis used 4. Padabhedas, Mandalabhedas, Sthankabhedas, Utplavanabhedas, 

Bhramarilakshana and Charibhedas from Abhinaya Darpana (5) Rendition of an Odissi song based on one of the five prescribed 

ragas. 

PRACTICAL : DEMOSTRATION –Manch Pradarshan Before an invited audience  

THEORY PAPER – 1 

1. Detail description of ashtanayika according to avasthabheda : (a) Swadheenpatika (b) Vasakasajjika (c) Virahotkanthita (d) 

Abhisarika (e) Vipralabdha (f) Khandita (g) Kalahantarita (h) Proshitapatika 2. Definition and explanation of the terms : (a) 

Lokadharmi and Natyadhami, (b) Desi and Margi (c) The four vrittis : Bharati, Satvati, Arabhati and Kaishiki (d) Karana, Matrika 

and Angahar 3. The Jagannath cult and Odissi dance : (a) The myth related to the creation of the image of the deity (b) Rituals 

of the Maharis in the Jagannath Temple 4. Kirshna legends related to the Odissi repertoire : (a) Raas (b) Gopi Vastraharana c) 

Kaaliadaman (d) Govardhan Leela (e) Draupadi vastra daan 5. Life history and wirting of Kavi Sri Jayadev and Upendra Bhanja. 

THEORY PAPER II 

1. Dashaprana : definition and explanation of the ten pranas of tala 2. Notation : The Pallavi in any tala other than three learnt 

earlier. 3. Odissi Mardala (a) Legend, (b) History, (c) Making of Mardala, (d) Examples of Bani along with its drawing. 4. Allied 

art forms of Orissa : Pala, Raas Lila, Shabda Nritya and Prahlad Nataka 5. Geetam, Badyam, Nrityam in Odissi Music. 6. 

Detailed study of A.B.G.M.V. Mandal, Mumbai on following points – Foundation years, founder members, working pre-

independence and pro-independence. Aspect of the work by Pt. Paluskar, expansion of work, specialty of the syllabus, other  
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2. activities of Mandal. 7. Essay writing : (a) Artist and society, (b) Music as a Life mission, (c) Dance and Indian culture, (d) 

Importance of an Art in a society, (e) Music and Physiology (Revision of the earlier course is compulsory and can be examined) 

A.D. : Abhinaya Darpanam N.S. : Natya Shastra 

ODISSI DANCE VISHARAD DWITNA 

Total Marks : 500, Minimum: 200, Practical : 300, (Oral : 200 + Manch Pradarshan : 100) : Minimum : 120, Theory (Written) : 200 (100 + 

100), Minimum : 80 (40 + 40) 

 PRACTICAL : VIVA (60 minutes) 

1. Bhavabhinaya of two Nayakas : (a) Demonstration of the item (b) Identification of the raga and tala the item is composed to 

(c) volcal rendition of the song with tala shown by hand (d) Explanation / Meaning of the verses used (e) Analysis of the verses 

in terms of the philosophic allegorical themes in the poem (f) Analysis of the bhavas used in the rendition of the item (g) 

Positioning of the rendered ashtapadis in the Sri Gita Govinda (h) Identification of the hastas used. 2. Abhinaya of a 

Janana.Bhajana :(a) Demonstration of the item (b) Basic information regarding the the term janana/Bhajan (c) Basic 

information regarding the item (poet, raga and tala) (d) Vocal rendition of the song with tala shown by hand (e) Expalnation 

/Meaning of the verses used (f) Analysis of the bhavas used in the rendition of the item (g) Identification of the hastas used 3. 

One Pallavi in the tala other than the four learned earlier : 4. Composition and execution of : (a) Short nritta sequences and 

ukutas in different talas (b) short abhinaya sequences to given verses of thems/ideas (c) ability to play the manjira while 

reciting the ukutas 5. Padabhedas according to Abhinaya Chandrika and “Path Finder” (Part – 1 / published by Odissi 

Research Centre) 

PRACTICAL DEMONSTRATION – Manch Pradarshan Before an intived Audience. 

THEORY PAPER – I 

1. Rasa : Detailed Study of the nine rasas 2. Detailed study of Bhava (a) Sthayi and Vyabhichari/Sanchari Bhavas (b) Vibhava 

(Alamban and Uddipan) and Anubhava 3. Nayak Bhedas : (a) Types of Nayak according to : The four bhedas of the shringara 

rasa : anukoola, dakshina, dhrishta and shatha b) Character types : dheera – lalit, dheera-prashaant, dheerodaatt and 

dheerodhat 4. Concept of Nabadha Bhakti 5. Brief study of Bharatiya Tala Siddhant. 

THEORY PAPER II 

1. Detailed Study of Sri Gita Govinda : (a) Structure of the poem : cantos and ashtapadis (b) Shrot notes on plot development 

and thematic content (c) Conceptualisation of the three main characters : Krishna, Radha and Sakhi (d) Analysis of the Verses 

in terms of the philosophic-allegorical theme 2. Shiva myths related to dance : (a) Saptatandava (b) The analysis of the 

symbolism of the iconography of the Nataraja image (c) Urdhva tandava (d) Gangavatarana (e) Nilakantha (f) Madana dahan 

(g) Ardhanarishvara 3. Folk culture of Odisha 4. Comparative studies of the main classical dance styles in terms of : (a) 

Repertoire (b) Nritta technique (c) Nritya content (d) Music (e) Costume 5. Historical and social contribution of “Gandharva 

Mahavidyalaya” teaching discipline according to Pt. V.D. Paluskar. 6. Essay writing : (a) Music and Soceity (b) Sangeet and 

Swasthya (Music and Health) (c) Music and Electronic Media (d) Guna – Dosha of a Dancer (e) Importance of Guru – Shishya 

Parampara in Music. (Revision of the earlier course is compulsory and can be examined) 

A.D. : Abhinaya Darpanam N.S. : Natya Shastra 

ODISSI DANCE VISHARAD PRATHAM 

VISHARAD TRITIYA (PURNA) 

Total Marks : 500, Minimum: 200, Practical : 300, (Oral : 200 + Manch Pradarshan : 100) : Minimum : 120, Theory (Written) 

: 200 (100 + 100), Minimum : 80 (40 + 40) 

  PRACTICAL : 

Demonstration and explanation of the four Nayak and eight Nayika awastha through short abhinaya sequences. 2 – Abhinaya 

depicting Vatsalya rasa and Bhakti Rasa (a) Poet, Rasa and tala. (b) Meaning of words / lyrics. (c) Analysis of the Bhava used (d) 

Identification of the hasta used. (e) Vocal rendition of the song with tala shown by hand. 3. Abhinaya based on Kavi Samart 

Upndra Bhanjs Poem (a) Poet, Rasa and tala. (b) Meaning of words/lyrics (c) Analysis of the Bhava used (d) Identification of the 

hasta used. (e) Vocal rendition of the song with tala shown bh hand . 4. Presentation of two folk dances of Odisha. 5. 

Identification with slokas of :- (a) Dasavatara Hasta (b) Deva Hasta. (c) Navagraha Hasta (d) Bandhava Hasta (e) Jati Hasta 

according to “Abhinaya Darpana”.) 6. Manch Pradarshan – Before an invited audience. 

THEORY : Paper – I 

1. Detailed Study of Abhinaya Chandrika 2 – Reference to Odissi Dance in various Odiya treatises : Abhinaya Darpan Prakash, 

Sangeet Kalpaltika, Natya Manorama, Sangeet Narayan and Sangeet Muktavali. 3 – Understanding Saptatala system. – Dhruba, 

Matha, Rupak, Jhampa, Triputa, Atta, Ektali 4 – Conversion of tala from one jati to another Jati. 5. Role of Batsalya and Bhakti 

rasa in Odissi Dance. 

Paper – II 

1. Study of Kishora Chandrananda Champu. 2 – Define – Chhanda, Janana, Bhajana, Chaustisa and Kalasa.3 Life and contribution 

of Kavichandra Dr. Kalicharan Pattanayak to Odissi Dance. 4 – Knowledge of Dance drama styles. (a) Kudiyattam (b) Bhagabata 

Mela Natakam (c) Yakshyagan 5 – Essay – (a) Necessacity of dance in human life (b) Spiritualism in Indian Dance. Propagation of 

Odissi Dance (d) Guru Sishya tradition in past and present, (e) Sant Poets and Music. (6) Pt.Paluskar’s Pt. Paluskar’s biography 

written by prof. B.R. Devdhar (its language , criticism and social learning) 7. An introduction universality in Music on following  
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2. points – Language, Mathematics, History, Geography and Different Science (Physic and Psychology, Sociology, environment, 

education, culturalism etc. (8) Brief Introduction of sum concepts useful for musical criticism. 

Note : Revision of earlier year’s syallbus is compulsory and can be examined. 
A.D. : Abhinaya Darpanam N.S. : Natya Shastra 

(ODISSI DANCE) ALANKAR PRATHAM 

 Total Marks : 600, Minimum: 270, Practical : 400, (Oral : 200 + Manch 

Pradarshan : 200) : Minimum : 180, Theory (Written) : 200 (100 + 100), Minimum : 90 (45 + 45) 

  PRACTICAL : VIVA (90 minutes) 

1. Ability to compose a Pallavi highlighting its structural elements 2. Ability to Choreograph and “Abhinaya” with “Sanchari” 3. 

Analysis and indepth abhinaya of any two ashtapadis, in relation to the metaphysical allegory of the Krishna legend 4. 

Comparison and application of the Kishore Chandranan Champu and the Gita Govinda 5. Abhinaya of two chhandas 6. Shabda 

Svara Patha and its application in Odissi performance. 

PRACTICAL : DEMONSTRATION Manch Pradarshan – Before an invited audience. 

THEORY PAPER I 

1. A Study of ranga-manch (a) As outlined in the Natyashastra (b) From the viewpoint of a classical dance performance on the 

modern stage in terms of décor, lighting, acoustic etc. 2. Detailed study of Abhinavagupta’s Abhinava Bharati (a tika on the 

Natyashastra) with reference to the sixth chapter (Rasadhyaya) 3. Appraisal of the works of Biswanath Kavirajs“Sahitya 

Darpana” and study of third Chapter (a) Analysis of the relevance of these works to the main classical dance styles at a pan-

Indian level (b) Analysis of the relevance of these works to the technique of Odissi dance 4. Detailed study of the seventh 

chapter of Sharangdev’s “Sangeet Ratnakar” – (a) Analysis of the relevance of these works to the main classical dance styles at 

a pan-Indian level (b) Analysis of the relevance of these works to the technique of Odissi dance 5. Brief study of Indian politics 

based on various authors of poeits and their theory – Bharata, Abhinavgupta, Rudrata, Mammata, Anandvardhana, 

Vishwanatha, Jagannatha, Rajshekhara, Dadi, Waman, Hemchandra etc. 

THEROY PAPER II 

1. An in-depth study of the Gita Govinda and Kishore Chandrananda Champu : Genre Plot (structure and development) Structure 

(literary structure and metric structure) Language (imagery, simile, metaphor, rhyme, alliteration, wordplay etc.) Elementary 

knowledge of the ragas mentioned 2. A study of the stylistic features, technique and repertoire of Guru Kelucharan 

Mohapatrra, Guru Pankajcharan Das and Guru Deb Prasad Das 3. The iconography and symbolism behind the gods and 

goddesses : Brahma, Vishnu (including Krishna), Shiva, Durga, Kali, Saraswati, Lakshmi, Parvati 4. Study of the human body in its 

anatomical structure related to dance, the mechanism of dance movement, its effect on body and prevention of injuries. 5 

Dance as therapy. 6. Life style for performing artists. 7. Detail Study of (a) Fundamentas of musical criticism, (b) Historic and 

modern period of musical criticism, (c) Role of musical criticism in public media 7. Essay Writing : (a) Dance – A device for 

enlighment of the community, (b) Film music and Dance, (c) Rhythm in day to day life. (d) Social importance of Musical 

Education, (e) Music – Learning, teaching and occupation. 

(Revision of earlier course is compulsory and can be examined). 

A.D. : Abhinaya Darpanam N.S. : Natya Shastra 

(ODISSI DANCE) ALANKAR PURNA 

Total Marks :600, Minimum: 270, Practical : 400, (Oral : 200 + Manch Pradarshan : 200) : Minimum : 180, Theory (Written) : 

200 (100 + 100), Minimum : 90 (45 + 45) 

  PRACTICAL : VIVA (90 minutes) 

Abhinaya renderings of two poems of Udendra Bhanja (a) Demonstration of the item (b) Naming the raga and tala of the item 

(c) Vocal rendition of the song with tala shown by hand (d) Explanation/Meaning of the verses used (e) Analysis of the verses in  

terms of the philosophic allegorical themes in the poem (f) Analysis of the bhavas used in the rendition of the item. 2. The 

ability to compose Sabhinaya Nritya with Sanchari Passages 3. Ability to express navarasas 4. Two mangalacharan invoking two 

different deities, keeping in mind their iconographical representation 5. Knowledge of different elements of choregraphy and 

ability to express the given theme in dance. 

PRACTICAL : DEMONSTRATION Manch Pradarshan – Before an invited audience. 

1. Social, Political, Culutral and philosophical aspects that have moulded Odissi dance from the time of Kharavela 2. The 

composite Indian art tradition: (a) The essential principles of the indian aesthetics. (b) The interrelatedness of various Indian art 

forms and their connection with dance 3. Relevance of the Dhananjaya’s “Dash Rupak Vidhan” to dance. 4. Study of ancient 

Sanskrit drama in terms of stage conventions. Analysis of Kalidas’s ‘Abhigyan Shakuntalam’ in terms of nayak-nayika bheda, 

rase, and bhava vibhava-anubhava through different situation 5. A comparative study of : (a) The development of modern 

dance in the west from the classical ballet tradition (b) Current trends in the development of modern dance in lndia as well as 

within the classical traditions 

THEROY PAPER II 

1. Odissi music (a) A study of the musical traditions found in various texts of Orissa (b) Musical forms and compositional structures 

from Orissa : chhanda, pala janana, ghanta mardala etc. 2. Study of “Shilpa Prakash” and survey of iconographical 

representations of sculptures relevant to Odissi Dance in the caves and temples of Odisha. 3. An elementary study of the major  
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2. festivals of Odisha in reference to dance. (a) Chandan Jatra (Megha Nrutya) (b) Jhulana Jatra (Gotipua) (c) Bishuba Sankranti 

(Danda Nrutya) (d) Chaitra Purnima (Ghoda nacha) (e) Kartik Purnima (Rasa Nrutya) 4. Systems (Odissi, Karnataka and 

Hindustani) : (a) Comparison of concepts and technical terms relating to tala : Sam/Gurughar • Matra/Khanda • Vibhag/Anga •  

Mana Muktai / Tihai • Kriya / Tali – Khali • Gati / Chhnad / Layakari • Gadi/Rela • Avartana/Avarta • Arasa / Toda / 

Tiramanam • Laya/Kalam (b) Comparison of the common talas from the systems in terms of vibhaga structure : 6     

matras, 7 matras, 8 matras, 10 matras, 12 matras, and 14 matras, (5) Dance training for personality development. (6) 

Dance as a profession – performer, teacher and its morals. (7) Style of language of musical criticism and various  

forms of musical criticism-Writing of Book, periodical writing, reporting of a musical concert, interviewe of an artist, 

regionwise new/old information, writing in news papers and magazine, musical criticism on All India Radio and 

Television in modern period. 5. Essay Writing : (a) Modern Musical trends after independence, (b) Inter-relationship 

between music and fine arts, (c) Music and Yoga, (d) Music Therapy, (e) Role of moral Audio-visual media in 

propagation of music. 

3. (Revision of earlier course is compulsory and can be examined). 

4. A.D. : Abhinaya Darpanam N.S. : Natya Shastra 

 


